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i e i B e

pt of rudiments for the de-
i

i saptechnique, s the
subject of a book I am writing entitled Slap.
Setonce: Rudmens for Slap Bass, which 1

expect 10 have released by the end of 1993,

often referred t0 as “drumming on

nantly thythmic technique
stands 1o reason that we can apply drum
concepts (o the bass in order 1o enlarge the
ihythmic cope of lp playing. Ruciments

Sets of combinations of left — e
bl stroi it i peactice s S S s :
them o develop sick control. echnique and Z == .
chops. In the same way. the clemens of the >
e broken down and ar- e g e p——
S et || e e = =
plicd. 5 7 5
o analyze the componcns e o A e
of shap. First i the slap itself, exceuted by > 1} ===} g T
the thumb. Second is the muted slap, which | : : 2 =
i Gl iy o4 4 i k] > o : o
ally by the lefihand. Third and fourth are | —_— .
the pop and the muted pop. played by cither | == - -
the index or the middle finger of the right | . . . . .
Hand. Last i the almighty res, essential for " s u
all thythm. ‘The much-discussed “thump’, —_— e ——
i v o matd tvack o e et 3 = F]
hand fingers on the E-string is an essential T e S
e e :
Something that T include as a variation of the e e
muted sap (more on tht later). =i SEEE =
These five componens of basc sap tech- 7 = ;
nique can be arranged into rudiments, or ———
single-beat combinations. Since quarter ‘:=‘=: g =
notes and eighth notes. mu!v present any . . . .
iy o plyes who eve oy expes B B .
nce a1 31l with Sap,i's ony really neces T
sy 0 work on sixenth ot st EEE : E=F
(four o bea), cighth note triplet rudimens . - -
e 10 be) and Sxeenin not rplet » » =
which are u\uulh combined with —_— = ——
s 2 ST ==
arcalso possible, butvery diffcult and, uli-
eIy IR STy, e, B e e e bt o
Oncsall o these combinations e found | (S0 102 ‘M e e L
CRlEE s S imasiogrest. Aoty epsong Tt BT mw‘““m“:
over 800 resulling rudiments), we can g0 | SRS AGGr ’M \ul] CpE T
about discovering (e mulitude of possiDl. el R AT
ties that arise from hammer-on and pull-off t

RUDMENﬁ

Canadian Musician, Aug. 1993

variations. These include all possible se
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analyzed in gory detail in my book) arc
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