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BY PETER MURRAY

AN IN'I'ERVIEW WITH JIM MARSHALL

what we are today—all | wanted to do was .

satisfy the customers in my retail store,
which included Pete Townshend, Richie
Blackmore, and many other famous ones,
because | taught all the drummers, you see.

That’s how they all came to me. But with
Pete Townshend it's slightly different, | used
to play with his father in the big bands. So
1've known Pete since he was... that high!”

Why did you siart making amps?

response to the boys saying that
thing was made to suit their type of music.
ose days, the Fender was my favourite
amplifier, but it was too clean for them. It's
okay for jazz or country and western, but for
rock and roll, no. I's too clean a sound.
They said what sound they wanted, and |
could only surmise at the time that it was the
driving of the tube. You see, if you drive the
EL34 enough, you get harmonics. A lot of
people call it distortion, but redlly it's the
harmonics of the tube or valve. We knew

what they were talking about, so I got ==
together with two electronic engineers. 1 did

all the exterior design work and all the
metal work, because I'm an engineer by

trade as well. And a lad called Dudley

Craver, who was eighteen years of age,
produced the first Marshall amplifier with
the right sound.”

invelved were artisis Ilike

They were not. Jimi Hendrix didn’t come
1g until about 1965-66. Whereas |
produced the first ampllfler in 1962. The
-first amplifier was put in the store in
September ‘62, the very first one. And
there’s this rubbish been written about Pete
Townshend designing the stack! No way, |

did! First of all, | designed the 2x12 cabinet.
And alfhough we were only producing a
45W amplifier at the time, and these
speakers were supposed to carry 25 watts
each comfortably, we blew every one. Then
the only thing | could think of was putting
four 12" speakers in a cabinet. There was
nothing smart about designing the cabinet,
because all | looked at was the sort of
transport the lads had, and | designed the
cabinet as small as | possibly could to put
four 12" speakers in itl And that's why it's
that size—for no other reason. But | hit upon
the right sizel”

At some point Pete Townshend said he

needed more power.

“Initially, he bought just the standard
amplifiers we produced. But then in about
‘66, he said he wanted 100 watts instead of
50 watts. So we built him the first three

'IOOW amps.

Dlé he go on fo desfroy these amps,

like he did so many?

© “He didn’t destroy amplifiers. People
thought that he destroyed a lot of guitars
and speaker cabinets. No. He was too clever
for that. As a matter of fact, his father and |
thought the kid had gone stark-raving mad
when he first started that. But it paid off, it
was a new form of showmanship that his
father and | did not understand. We thought
it was stupid. But he was right in what he

was doing. And his Rickenbackers, you see, _
he did destroy two, which he used to bring’
back to me and | used to glue them back -
together again, and they were the ones that
he used to break—not the new ones! So he |

was not as destructive as everybody thought.
Over the years he probably destroyed no
more than two, when he got excited on
stage and used the wrong one. But other
than that, he just damaged the speaker

frame, which we used fo redo for him on a_-
falrly regular basis, so he could do it all over
again. But he never caused much damcge

to anyfhmg

here a specific peint where you
fhévght the amps were particularly
good?

”The 1987 50W, with an 8x10 cabinet,
was the sound that | really liked. And the
8x10 cabinet never took off.”

Ironic, considering your legacy has been
with 12" speakersl!

“That's right! The first people actually to
copy the 8x10 cabinet | designed was
Fender! And theirs didn't sell either!”

Do you have a preference in tubes?

“Oh yes. The ECC83 is the best one for
pre-amp use, and the EL34 is definitely the
best one for power-amp. And the EL34 gives
off harmonics at an earlier stage than the
others, you see. The ones we're using now
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are produced in Russia — they’re the tubes
that are still used in Russian fighter planes.
The EL34s we get now are the best we've
ever had, ‘cause they're to military spec. But
the ECC83 is also the best we've ever had,
and they’re only made in China, funnily
enough. We've never had a great deal of
problems with EL34s, but a hell of a lot
of problems with ECC83s — they go
microphonic. Or, they did. But since we've
had them from China, we don’t have to
throw away so many. We used to throw
thousands away.”

" What do you personally think of rock

and roll?

- “bwill say that | prefer the '60s rock and
roll. | must say that. Mind you, there’s a lot
of stuff | do like. | like the sounds that the
boys get, especially Gary Moore, | think he’s
great, probably one of the greatest. Going
back, of course, my old friend Les Paul —a
great guitarist. And there’s many great
guitarists. A lot of people think that the
modern guitarist is just a one-off thing in a
group, but many of them are very, very
good. Take for instance Slash. He is a really
good guitaristl American jazz players will
invite him to play with them. And they’ll
invite very few of the rock end to go up and
actually play with them. So Slash is very
good. And he's a very nice lad, very nice
indeed.”

Do you worry aboui damaging
people’s hearing?
think the only damage that is done,

““actually, is from the P.A. speakers. Because

people go out there and put their heads in
the bins! That’s asking for trouble! But with
normal volumes that the people use, | don’t
think it would cause much damage to

anybody’s hearing.”

mf’s lefi to accomplish?
difficult to say really, because way

._back in about 1959, when rock and roll was
‘just.about breaking, two of my pupils got on

to me, ‘teach me this new rock and roll
stuffl’ | said, well, it’s quite simple. Basically
it's Latin American: even quavers. There's
nothing new in it, just accentuating the
second and fourth beats; as we always did
in music, but not in dotted quavers that you
use in jazz or dance music. And | said, no
problem at all. But I'll tell you what, this rock
and roll will only last about six months! I'm
so glad | was wrong—I've never been so
wrong about anything! On the other hand,

I ended up being right!”
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